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BY TERRI PROVENCAL

From emerging to blue chip artists, get ready
to collect the new, now, next at Dallas Art Fair.

Clockwise: Channing Hansen, Anticipatory Synthetic, 2021, mixed fiber materials, 51 x 44 in. 
Photograph by Robert Wedemeyer; Maren Hassinger, Splintering, 2019, wire rope, 15 x 60 x 
12 in. each (1 of 10, dimensions vary per unit); Beverly Semmes, Shinnecock Pot #4, 2001, terra 
cotta, vinyl-acrylic paint, 23 x 17 x 16 in. All courtesy of Susan Inglett Gallery, NYC. 

Collectors Study
rtists to catch on the rise, artists to collect now, 
established artists to invest in; it’s all at this 
year’s Dallas Art Fair.

SUSAN INGLETT GALLERY/New York
“We are so excited to return to Dallas this year,” says 

an enthusiastic Susan Inglett. She shares the energy of the 
entire art community in anticipation of Dallas Art Fair’s 
return to April after three years. “We’ll be bringing three 
artists whose work has recently been featured at Dallas 
venues. Both Maren Hassinger, (Nasher Mixtape, Track 4: 
Force of Nature) and Beverly Semmes have been exhibited and 
recently acquired by the Nasher Sculpture Center. Channing 
Hansen was shown recently at Site 131 in Fresh Faces from the 
Rachofsky Collection.”

Artists to Collect Now/Artists to Invest In
Beverley Semmes, Cake, 2012, was purchased through 

the Nasher’s Kaleta A. Doolin Acquisitions Fund for 
Women Artists to “advance gender equality in the arts.” 
And Semmes’ organza and velvet Yellow Pool was exhibited 
at the Nasher in Resist/Release in 2020. Hassinger’s Fiela, 
1989, a concrete and wire rope sculpture, was also purchased 
through the fund. As to this year’s program, Inglett says, 
“The work is linked in a celebration of craft and the 
handmade.”

Channing Hansen’s hand-knit works mine a spider’s 
proclivities in their delicacy and web-like appearance. He 
dyes then spins his own fibers, investigating craft, science, 
and technology.

A
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KERLIN GALLERY/Dublin
Artist to Invest In

Dividing her time between New York and Provence, France, 
Switzerland-born Liliane Tomasko investigates the personal effects 
of everyday domesticity: bed sheets, clothes, and linen.  

Kerlin Gallery’s Darragh Hogan describes, “Painted with 
layers of acrylic and spray paint on aluminum all that we touch is a 
beautiful and powerful example of Liliane Tomasko’s approach 
to contemporary abstraction. Tomasko began this work, as she 
often does, by drawing with a spray gun the creases and folds of 
the crumpled bedsheets that bear witness to the artist’s sleep form 
the night before. The artist then uses acrylic paint with a very 
distinctive and bold lyricism. Her abstractions strive for a tension 
between delicate drawing and sweeping gestures of unabashed 
color.

He continues, “all that we touch offers a gateway into the realms 
of sleep and dreaming; delving into the gulf between what we 
understand as the ‘conscious’ and ‘subconscious.’ The painting is 
rooted in the intimate physical world but attempts an escape, or at 
least a temporary departure, from it.”

Liliane Tomasko, all that we touch, 2021, acrylic and acrylic spray on aluminum, 
59.80 x 55.10 in. Courtesy of the artist and Kerlin Gallery.

HALSEY McKAY GALLERY/East Hampton
Artist to Invest in 

Rooting his work in the passage of time and natural forces, 
Chris Duncan employs the sun as metaphor, instigator, and 
fabricator. He begins by wrapping and draping colored fabric over 
selected objects he then exposes, swaddled, to the California sun. 
After typically six months of ultraviolet bleaching. the imagery 
emerges in a ghostly wake. The artist recently began making open-
ended compositions. Like his paintings, the sound works are slowly 
built and layered through repetition and accumulation. LAND 
AND SEA is an artist books press and record label he founded 
with his wife. Find Duncan’s work at Halsey McKay’s booth.

Chris Duncan, MOON/CLEAR NIGHT (6 month exposure), 2022, sun, time, paint, 
thread on fabric, 40 x 32 in. Courtesy of the artist and Halsey McKay.
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HESSE FLATOW/New York
Artists to Collect Now

Here find a presentation of works by Amanda 
Baldwin, Aglaé Bassens, Kirsten Deirup, Quentin 
James McCaffrey, and Lumin Wakoa. The artists render 
contemporary scenes of nature and domestic interiors that 
are tinged with longing and nostalgia while working within 
the conventions of still life and landscape painting, some 
dating back to the Renaissance. 

In contrast to the imagery Baldwin and Deirup use to 
conjure imagined locations through lush stylizations and 
surrealist juxtapositions, Bassens, McCaffrey, and Wakoa 
evoke the essence of stillness and introspection that may 
signal a place, time, or memory outside the frame of the 
work. Mining Quattrocento Italian painting and 17th-
century Dutch interiors, in their quietude, McCaffrey’s 
interiors examine the balance of reality and illusion, which 
call into question our understanding of the world.

Amanda Baldwin's paintings find commonalities 
between micro and macro in rhythms and growth patterns 
of nature. Her work seeks a geometric order and reason: 
raindrops are spheres, mountains are triangles, the seas roll 
into perfect curvilinear forms. Baldwin carefully renders 
each component discrete and knowable and yet distinctly 
uncanny, all washed in a myriad of meditative tones.

Top: Quentin James McCaffrey, Bouquet and Mirror, 
2022, oil on canvas over wood panel, 10 x 8 x .50 in. 
Photograph by Joshua Shaw. Below: Amanda Baldwin, 
Umbra Echoes, 2022, oil and acrylic on canvas 53 x 42 
in. Courtesy of the artists and Hesse Flatow.
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DEREK ELLER/New York
Artist to Invest In 

JJ Manford also renders stilled interiors absent of 
people in his paintings, which are often on burlap. 
The work, however, is much more free-spirited, 
without the restraint of historical conventions. 
Interior with Niki de St. Phalle & Sophie Taueber-
Arp unabashedly calls out his two inspiration 
references. Here we see a modish room recalling 
the 1960s with a Taueber-Arp-like rug beneath a 
vase, a moon and planet rug, and a St. Phalle-esque 
sculpture beneath the stairs.

PATEL BROWN/Toronto
Artists to Collect Now

Patel Brown presents an all-Canadian artist roster including Shary 
Boyle, a multidisciplinary artist known for her ceramic sculptures, 
light-based installations, and performances. Boyle’s uncanny characters 
are amorphously human and animal, male and female, young and old. 
Simultaneously off-putting and irresistible, the characters animate Boyle’s 
scenes exploring class and gender inequality, vulnerability, relationships, 
sexuality, and, as the artist once said, “some form of invented 
essentialism. I like to look at the root causes of things.” 

Renowned postwar contemporary painter Kim Dorland explores 
materiality through thickly applied oil paint. His love of natural 
environments, particularly forests and mountains, is evident in his 
paintings. His work is in the collection of the Blanton Museum of Art 
at the University of Texas.

Top right: Shary Boyle, Red Shoes, Fake News, 2020, 
stoneware, porcelain, underglaze, gold luster, 19.75 

x 15.75 x 9.50 in. Courtesy of the artist and Patel 
Brown. Middle: Kim Dorland, untitled, 2021, chalk 

pastel on sanded paper, 24 x 18 in.; Bottom: JJ 
Manford, Interior with Niki de St. Phalle & Sophie 

Taueber-Arp, 2020, oil stick, oil pastel, and Flashe 
on burlap over canvas, 78.5 x 71 in. Courtesy of the 

artist and Derek Eller Gallery.
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LUCE GALLERY/Torino
Artist on the Rise/Artist to Collect Now

Because of his unerring eye for discovering the emerging, it’s 
always a treat to visit Nikola Cernetic at Luce Gallery. This year, 
two artists of note will instill the Turin, Italy-based gallery’s booth, 
along with several others. Born in Nigeria 1996, Barry Yusufu 
is an artist on the rise who recently held his first solo show at 
the gallery. “It’s about the potential of this artist,” Cernetic says 
about the sold-out show. “During his young career he conceived 
two different bodies of works utilizing two separate techniques. 
Showing an informal approach to new techniques, he has 
developed interesting works in a short period of time.” 

St. Louis–born Yowshien Kuo’s paintings are cowboy cool with 
atypical stereotypes. Instead of macho white males, find Asian 
characters who like cherry pie, ten-gallon hats, and all the hallmarks 
of the Old West. There is empathy in his work, and the artist 
conveys that these Asian figures are, in fact, American. “Yowshien’s 
works are really incredible. He has a very unique language and a 
great approach in his paintings. His works look like something that 
you rarely find—a level seldom reached during his modest years of 
experience as an artist. The prices compared to the quality of the 
works are still affordable. It’s like buying a Rolls Royce for $30,000.”

Above: Barry Yusufu, Sister VI, 2021, oil on canvas, 
23.66 x 19.56 in.; Below: Yowshien Kuo, Two Right Feet, 
Snake Eyes and Cherry Pie, 2022, acrylic, bone ash, 
chalk dust, glitter, vinyl, and mixed fibers on canvas, 46 
x 70 in. Courtesy of the artists and Luce Gallery.

SUNDARAM TAGORE GALLERY/
New York 
Artist to Invest In

Japan-born New York–based artist Hiroshi Senju is 
highly regarded for his spectacular waterfall and cliff 
works, which often reach monumental proportions. In 
his work, he blends the minimalist visual language of 
abstract expressionism with that of traditional Japanese 
painting. After Senju applies mineral pigments on 
Japanese paper, the creases and wrinkles inform the 
landscape. Next, he applies iron, calcite, and other 
pigments, allowing rivulets of paint to move across 
the surface. The Hiroshi Senju Museum Karuizawa is 
dedicated to the artist.

Hiroshi Senju, Waterfall on Colors, 
2021, pigments on Japanese mulberry 
paper, mounted on board, 71.5 x 89 in. 
Courtesy of Sundaram Tagore.
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ERIN CLULEY GALLERY/Dallas
Artist to Collect Now

New York native Lynn Stern explores the nuances of light in her 
gelatin silver black-and-white process. An internal glow emanates from 
within the space that symbolizes and connects her series of images. It’s 
important to her. Rather than celebrating the surface beauty, she values 
the expression of the unseen. Stern says she thinks like a painter, “in that 
my concerns are largely formal: my aim is to create tension, plasticity, 
texture, and especially spatial ambiguity in which figure (or abstract 
form) and ground seem to merge with or emerge from one another. 
Above all, I want the image to feel charged.”

GALERIE FRANK ELBAZ/Paris
Artists on the Rise/To Collect Now/To Invest In

Galerie Frank Elbaz invited MAGNIN-A, an aesthetic and political project founded in 
Paris in 2009 by André Magnin and directed by Philippe Boutté, to present a curated selection 
of established and emerging African contemporary artists, including Seydou Keïta and Malick 
Sidibé, both Malian photographers. Keïta was known for his photographs of Bamako society 
in the 1950s, while Sidibé celebrated pop culture and nightlife through his studio portraiture 
often featuring patterned backdrops. Amadou Sanogo is a mid-career artist whose figures 
interact with solid or intricately patterned blocks. Painting unstretched repurposed cloths, he 
refers to his Senoufo heritage, contemporary politics, and power dynamics. Sanogo is building 
an arts center in Bamako, set to open in 2022, that will host workshops, exhibitions, and 
artists in residence. Finally, Bodys Isek Kingelez, who was the first-ever Black African artist 
to have a solo exhibition at MoMA, will be included in the group presentation along with 
Fréderíc Bruly Bouabré, Romuald Hazoumè, and Chéri Samba.

From left: Malick Sidibé, Amis des 
Espagnols, 1968, Baryta silver print 
(unique), 47.25 x 47.25 in.; Amadou 
Sanogo, Sans titre, 2019, acrylic on 
canvas, 80.75 x 81.5 in. Courtesy of 
the artists and MAGNIN-A.

Lynn Stern, Quickening #19-35a, 2019, edition of 6, 
archival inkjet pigment print, 48 x 38 in. Courtesy of 
the artist and Erin Cluley Gallery.
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CONDUIT GALLERY/Dallas
Artist on the Rise

Detroit’s Johnny Floyd had us at hello. Following a sold-out show, 
Hyperblack Spectacle at Conduit Gallery, riveting bidding ensued for his 
painting The Young Bol is an Alchemy at TWO x TWO last October. His 
work was then featured at Conduit Gallery’s booth at the November 
edition of Dallas Art Fair. Quickly spotted by the Dallas Museum of 
Art’s curators Nicole R. Myers and Vivian Li and donors to the 2021 
Dallas Art Fair Foundation Acquisition Program, Floyd’s oil, acrylic, and 
gold leaf painting Upon Reflection, I am Aphrodite’s Pearls Strung Across the 
Firmament was one of six works selected to enter the DMA’s collection.  

CRIS WORLEY FINE ARTS/Dallas
Artist to Collect Now

With the figurative art collecting movement in full force, we hope this 
longstanding artist’s notoriety rises with it. “Kelli Vance creates deeply 
psychological and cinematic visual narratives that explore anxieties of the 
unknown,” Cris Worley says of the artist she represents in North Texas. 
“Fully self-directed and self-starring, Vance is the subject of each painting; 
the offstage viewer becomes a participant in a perceived power struggle with 
her as the main character. With all the visual cues she provides, she offers 
only questions, never answers, and we are always left to question what exactly 
is going on. 

“Vance takes her place alongside other important artists like Cindy 
Sherman and Marilyn Minter, who work from a distinctly female perspective, 
often sensual, sometimes psychosexual in tone.”

 
Artist to Invest In

Now in his third decade as an exhibiting artist, Dallas-based Richard 
Patterson displays virtuosic handling of paint and image. As a Young British 
Artist (YBA), he was part of the canonical handful of artists like Tracey 
Emin, Damien Hirst, Sarah Lucas, and Gary Hume who emerged in the 
1990s. 

Enthusiastic about having one of Patterson’s original paintings at her 
booth, Worley informs, “Patterson’s work explores the relationship between 
the perceived and the felt, the visceral and the imagined. The meticulously 
crafted paintings’ fictive spaces present idealized and conflicting realities that 
often shift between styles or genres. His paintings suggest a metaphysical 
appreciation of how we, via the mind’s eye, picture intangible or illusive 
aspects of our existence.”

Left: Johnny Floyd, Like Niobe II, 2021, oil and acrylic on 
canvas, 36 x 36 in. Courtesy of the artist and Conduit 

Gallery; Top right: Kelli Vance, That Melancholy Residue 
of Desire, 2021, oil on canvas, 60 x 40 in. Below: Richard 

Patterson, Title Forthcoming, 2022, oil on canvas, 66 x 55 in. 
Courtesy of the artists and Cris Worley Fine Arts. 
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BIENVENU STEINBERG & PARTNER/New York
Artists on the Rise

Lou Doillon is a French-British artist based in Paris. A singer songwriter, actress, 
model, and creative collaborator with fashion houses, she is Gucci’s French Ambassador. 
In a self-empowering and revealing gesture, eliminating the male-gaze perspective, 
she draws herself from life, as if it were a selfie shoot, from torso to feet, sometimes 
showing fragments of a sexualized body, or a body engaged in daily activities, eating, 
smoking, dressed or undressed, as she chooses. 

Jackson Denahy’s paintings are an entangled montage of collected memory and 
fiction and offer an endless inventory of his distractions, jumping from one subject to 
the next in his demure-sized canvases.

SCHACKY ART+ ADVISORY/Dusseldorf 
Artist to Collect Now

Presenting the work of multiple blue-chip artists, like Gerhard Richter 
and Vik Munoz, Eric Cruickshank is still making his mark. Mining the 
palette of Scotland’s breathtaking landscapes, Cruickshank expertly layers 
thinly colored bands, and a subtraction technique, leaving the surface 
balanced in a continuous field with no traces of brushstrokes. Upon closer 
inspection revel in the vibrant, pulsating and shifting patterns. P

Eric Cruikshank, Untitled (C-006), 2021, oil on canvas over board, 16.14 x 11.80 in.;
Vik Muniz, After Mark Rothko, 2001, Cibachrome print on aluminum, 67 x 49 in. Both 
courtesy of Schack Art + Advisory

Lou Doillon, Untitled (Visions from Above), 
2021, 16.50 x 11.75 in.; Jackson Denahy, 

Lipthop Bloom, 2020, oil on paper, 12 x 
9 in. Courtesy of the artists and Bienvenu 

Steinberg & Partner.




